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TWELVE DISCIPLES OF NELSON MANDELA

A Son’s Tribute to Unsung Heroes

SYNOPSIS
Confronted by the death of his stepfather, Director Thomas Allen Harris embarks on a journey of reconciliation with the man who raised him as a son but whom he could never call “father.”  B. Pule Leinaeng ("Lee") was an ANC foot soldier, who sacrificed his life for the freedom of his country.  As part of the first wave of South African exiles, Lee and his eleven comrades left their home in Bloemfontein in 1960 to broadcast to the world the brutality of the apartheid system and to raise support for the African National Congress (“ANC”) and its leaders, Nelson Mandela and Oliver Tambo. Drawing upon the memories of the surviving disciples and their families, young South African actors portray the harrowing events of the exodus and exile and in so doing, forge their own reconciliation between the generations. 
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DIRECTOR’S STATEMENT

Bloemfontein

I arrived in Bloemfontein, South Africa, on January 14, 2002 for the funeral of my step-father, B.  Pule Leinaeng (Lee). It was my first time to Bloemfontein, a place I had grown up hearing about.  Lee and I had a tumultuous relationship.  For me this 31 hour trip from San Diego to Bloemfontein was more of an obligation – to support my mother and say goodbye to Lee. 

What I experienced was not at all what I had expected. I felt as if I had come home. Everywhere I went people greeted me as Lee’s eldest son and referred to him as my father. In Lee’s home town, the concept of stepfather was an alien one. I painfully realized that I had come home too late to share it with the man who raised me. I was here to say goodbye to a father.  Keeping myself behind my video camera was the only thing to hold back the unanticipated devastation of mourning.

During the six days of funeral services, testimonies, visits from friends and family, I learned more about Lee and how he had left South Africa with eleven other African National Congress colleagues to help build the ANC in exile.  They were known as the Twelve who left Bloemfontein. Listening to the story of their exodus and exile, I was struck by the courage of these young men who left their close knit families to venture out into the unknown. It was a story I had heard before – as a child I used to listen as Lee shared reminisces of home; the early years of the ANC’s struggle to overturn Apartheid; how they left as a group and ended up Tanzania.  But it was different now, hearing with adult ears the familiar stories, only now more expanded, with new details and deeper insights, from the men with whom he left. 

The Bronx

Growing up in the United States during the 1970’s, I was aware of the media portrayal of the ANC as a communist terrorist organization. It was many years before the name “Nelson Mandela” would become the global face of resistance to a brutal regime.  Regarded as political agitators, Lee and my mother would jokingly warn me that our telephone was most likely tapped. Lee’s mission to liberate South Africa seemed like an insurmountable challenge. As a child, I was torn. Each night I would pray to become invisible and fly to South Africa to fight the evil racists.  Looking at a photograph of Lee and the eleven other men he left South Africa with, I imagined them to be Nelson Mandela’s Twelve Disciples.  At the same time, I could not bring myself to trust Lee.  My biological father had been emotionally and physically abusive and after he and my mother divorced, he abandoned my younger brother and me.  I promised myself never to let another man hurt me the way my father had. Throughout my adolescent years, I rebelled against Lee, finding fault with his foreign customs, his bouts of depression and his drinking. 

Bloemfontein

As Lee’s comrades shared with me their own personal struggles with alienation, depression and homesickness during their 30 year exile, I gained an appreciation for the strength and stamina of these men and felt tremendous remorse for rejecting Lee as my father. I wanted to reconnect with him by way of the men who were bonded to him through a common political, historical and emotional journey. 

It was only in the process of making this film that I realized just how much I was his son. He had come to the USA in 1967 to study journalism and become a political television journalist and thereby fulfill his mission to broadcast the message of the ANC to the world. I began my career as a television journalist producing public affairs programs on public television and from there went on to produce several personal documentary features – all of which used super-8mm film that Lee shot of our family during my childhood in the Bronx and Dar-Es-Salaam, Tanzania. This film is a labor of love, an attempt to reach beyond the realm of death, to claim a father that I had wanted but had rejected in life.
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PRODUCTION HISTORY

The first interviews for the film were held immediately after my stepfather’s funeral in Bloemfontein, South Africa in January 2000. Two of Lee’s comrades, Moses Medupe (Dups) and Mochubela Seekoe (Wesi), spoke to me about Lee as a young man and what life was like for them in Bloemfontein under Apartheid and during the long years of exile. I knew then that I would have to return to the place of Lee’s birth to find out more about him and The Twelve from Bloemfontein.

I wanted to begin the interviews with these men as soon as possible, as they were advanced in age, their health made worse by their thirty year exile, but I was completing another documentary, E Minha Cara/That’s My Face.  In the summer of 2002, the Encounters Film Festival invited That’s My Face to screen in Cape Town and Johannesburg. I pounced on this opportunity to officially begin the Twelve Disciples of Nelson Mandela project as I had recently received seed money from the National Black Programming Consortium, a CPB/PBS funding partner.

Speaking with people in Cape Town and Johannesburg, I was struck by the way they dismissed Bloemfontein – stating that ‘there was nothing there except the worse part of the old regime’ and that ‘I would do best to leave there as soon as possible’. Bloemfontein had been the stronghold of Afrikaner culture and the Nationalist Party, which had given rise to the system of racial segregation known as Apartheid. But people hardly spoke about the fact that being located in the center of South Africa, Bloemfontein was historically very significant for other reasons. It was the breadbasket of the country, rich in agricultural wealth, and it was in that city that the African National Congress (ANC) was born in 1912. Bloemfontein was also the home of our family in South Africa. 

As soon as I arrived in Bloemfontein I immediately began researching for the film, meeting with Lee’s friends and comrades and their families, looking for archival photographs, touring locations – including the B. P. Leinaeng Library, named after Lee. Bloemfontein impressed me as being a place that time forgot, the symbols of its colonial past still dominating its public places, its stoic somnolence veiling a history rich in conflicts and contradictions, the uneasy gulf between the unpaved, dusty townships and the manicured domesticity of the former whites-only suburbs. I realized that very few people in Bloemfontein, outside the disciples and their immediate relatives, knew the real story of these twelve young men. Then my crew arrived from Johannesburg and we began to interview each of the disciples – filling in the gaps of the story as to how they had come to know one another, how they became politically active, and what occasioned their momentous decision to flee the country in October 1960.  While in Bloemfontein, I also met the Provincial Minister of Culture, Webster Mfebe, who was impressed enough with the project that he immediately pledged his support – saying “if the lions never learn to write we only get the story of the hunters.” 

I began to look at Lee’s archives – photographs, magazines, posters, newspapers, writings, radio broadcasts, films and videotapes.  I had grown up with all of these things but as a filmmaker, I came to see Lee’s genius in having built this incredible documentation of his personal life and his involvement with the ANC. The more I searched his archives, the more I found, including a 90 minute audiotape of an interview with Lee that was produced in 1989, which was to form the backbone of the film.  This was in stark contrast to the other disciples, many of whom had only a few photographs of themselves and their memories.   

As I began to put the pieces together, I realized that the story of Lee and his comrades was like Homer’s The Odyssey, a story of exodus, exile & homecoming. It was then that I came upon the idea to get young people in Bloemfontein to dramatically recreate the exodus & exile as described to me in the interviews. Connecting the younger generation, with the older generation became a mission for me. I was interested in using the film to build connections within a community and to tell a collective story about a shared history that could inspire those who came later to build upon the legacies of their elders. I spent the next four months writing a script, which was much more of a treatment in that it sketched out various scenes of the story, based on the testimonies and the archives. I could not bring myself to write dialogue as that seemed too contrived.

We started production in September 2003. Bloemfontein had no film infrastructure so with the help of a Johannesburg-based production company, Curious Pictures, we found our key crew, which we then brought to Bloemfontein, including: director of photography, art director, soundman, production manager and assistant director. Right before the start of production, we held several filmmaking workshops in film production, with the key crew members giving crash courses in directing, writing, art direction, production management and acting for the camera. Five promising individuals from the workshops were selected to intern on the production and several became salaried members of the crew that November.  The local crew members were trained in the following areas: research, assistant camera and sound, casting, location scouting, production management, art direction, and graphic arts 

Next, we had to find our actors.  Bloemfontein has a flourishing local theater scene. We tapped into it through PACOFS - Performing Arts Center of the Free State. Together with our Casting Manager, Kingdom Montshiwa, we got actors through PACOFS as well as by putting up flyers in the townships and at the B. P. Leinaeng Library.  We had two weeks of auditions. My mother, Rudean Leinaeng, was my local South Africa producer and casting sessions were held at the Library. We cast the twelve primary actors (who portrayed the twelve disciples) as well as over 50 secondary actors and extras.

To prepare the actors for their roles, we coordinated meetings between the actors and the characters they were portraying. In the cases where the actual characters were not available or deceased, we arranged for the actors to meet with and interview family members and/or friends to describe the character and set the mood of the time and place. Most of actors, who were in their late teens and early twenties, thought the liberation struggle began in 1976, with SOWETO, so it was a real education for them to prepare for their roles.

It proved to be difficult to get white actors for some of the secondary roles, as the black and white worlds in Bloemfontein were so separate. By contacting professors at the University of Free State, we were able to set up auditions with theater majors at the local college.  This was also where we ended up getting Art Department assistants to help our incredible Art Director, Dylan Lloyd, who had only one week to set up this period piece production. Fortunately, PACOFS opened their wardrobe and prop departments (in addition to their sound stages and their lighting and grip departments) and we were able to begin production.

We started the production with a script outline and actors who had never acted in front of the camera before.  All of the scenes – dialogue and choreography - were improvised from scratch, at the ten or more locations per day, for the three weeks of shooting. It took the actors a while to get used to acting for film as opposed to theater. We constantly worked on embodying the characters, as well as working as an ensemble.  We had daily mediations, often prayed before we began, and slowly, by the end of the first week, we struck our stride and maintained it over the course of the rest of the production. The actors were very thankful that they had met and interacted with the disciples and their families – many of whom visited the set during production. The actors felt it really gave their performances backbone.

I worked really hard with my DP, Jonathan Kovel, on the lighting and look of the recreations. In the 50’s & 60’s there was no electricity in the townships, so all the lighting had to be very subtle. I was also really fortunate to get Kodak Vision 2 film (some of which was donated to the production by Kodak) as it allowed us literary to shoot with candle light – no small feat for brown skin actors. We shot on Super 16mm, all hand held, to give the film a real edgy feel. We shot in as many authentic locations from the story of the Twelve as possible, including Lee’s neighbor’s home, as well as Mistress Winki’s old home in the Township.

Locations

The production was filmed in the a variety of locations in Bloemfontein, including: the city center, where the courts, provincial government buildings, museums and commercial businesses are located;  the Batho, Phahameng, and Digaten locations, all Black township areas where Africans were forced to live during Apartheid and where many still live; Ram Kraal (“Ram’s Pen” in Afrikaans), a notorious former prison, where ANC activists were incarcerated and tortured; the War Museum whose collections primarily reflect the weapons, might, and military history of the Afrikaner people; the ANC House, the site where the ANC was founded;  and PACOFS’ Andre Huguenet Theater, part of a large state-of-the-art complex devoted to the performing arts.  Outside Bloemfontein, but still in the Free State, we shot at: Soet Doring Nature Reserve, a large reserve with a river running through it and where we encountered several lions; Basotho Cultural Village, located up high in the breathtakingly beautiful Drakensberg Mountains and where we were warmly welcomed by the Basotho people; Trompsburg, in an old fashioned rambling farm house on a working farm; De Brug, in an old railway station; and Bainsvlei, outside a local butcher shop. Many of these locations – considered local treasures - are unknown outside of the Free State and have never been seen on the big screen.

TWELVE DISCIPLES OF NELSON MANDELA

A Son’s Tribute to Unsung Heroes

CREW CREDIT LIST

Produced, Directed & Written by

Thomas Allen Harris

Producers




Rudean Leinaeng

Woo Jung Cho

Don Perry

Co-Producer




Independent Television Service

Co-Executive Producer


St. Clair Bourne 

South African Co- Producer


Curious Pictures 

Cinematography



Jonathan Kovel

David Forbes

Sound 





Lenny  Nyozi

George Ramosimi

President Kapa

Editors





Sam Pollard

Sabine Hoffman

Sound Editors




Dog Bark Sound

Sound Mix




Sound Lounge

Composer




Vernon Reid

Art Director




Dylan Lloyd

Graphic Designer



Terrence Taylor

TWELVE DISCIPLES OF NELSON MANDELA

A Son’s Tribute to Unsung Heroes

CREW BIOS

Thomas Allen Harris -- Producer/Director/Writer

Born in the Bronx and raised in New York City and Dar Es Salaam, Tanzania, Thomas Allen Harris is a graduate of Harvard College, Cum Laude, with a degree in Biology.  His critically acclaimed documentary, É Minha Cara/That’s My Face (2001) premiered at the Toronto, Sundance and Tribeca Film Festivals and won seven international awards, including the Prize of the Ecumenical Jury of Christian Churches at the 2002 Berlin International Film Festival. A recipient of Guggenheim, Rockefeller, CPB/PBS Producers and Sundance Directors Fellowships, Mr. Harris is a former tenured Associate Professor of Media Arts at the University of California, San Diego. Mr. Harris worked as a producer for public television in New York, prior to founding Chimpanzee Productions, Inc. a company dedicated to producing unique visual experiences that illuminate the human condition and the search for identity, family, and spirituality. Chimpanzee Productions is currently developing several new projects, including a sex comedy entitled On The DL and a documentary series entitled Reflections In Black: Black Photographers from 1840 to the Present.  Twelve Disciples of Nelson Mandela is Mr. Harris’ third film to make its world premiere at the 2005 Toronto International Film Festival. 

Rudean Leinaeng - Producer

Rudean, is a former chemistry professor at Bronx Community College of the City University of New York. In the mid-seventies, she traveled to Dar Es Salaam, along with her two young sons, Thomas and Lyle, and taught science there for two years. In 1976 she married Pule Leinaeng, an ANC activist in exile, and became active in the on-going anti-apartheid struggle. Rudean also worked with Women for Racial and Economic Equality, a multi-racial, working class organization, in their campaigns for human and women’s rights, racial justice and peace. She now lives in Bloemfontein, South Africa and the Bronx, New York. Twelve Disciples of Nelson Mandela is the first film that she has produced.

Woo Jung Cho --Producer

Woo is a Principal at Imprint Features, a New York City-based firm that develops, produces and secures distribution for independent feature films.  Her producing credits include: Twelve Disciples of Nelson Mandela (Producer), and Lest We Forget (Associate Producer).  As a Sales/Producer’s Representative, she has worked on such acclaimed feature films as Daughter From Danang, É Minha Cara/ That’s My Face, Paradox Lake, Face, My Flesh and Blood, Flag Wars, and State of Denial.  She is currently developing a documentary feature about Korean-American avant-garde artist Theresa Hak Kyung Cha.  Previously, Woo worked for Rudolph & Beer, LLP as a Development and Production Associate. She received her JD from New York University School of Law.  

Don Perry - Producer

Mr. Perry is Chief Operating Officer of Chimpanzee Productions, Inc.  He was co-writer and co-producer of Thomas Allen Harris’ feature-length documentary E MINHA CARA/THAT’S MY FACE.  Mr. Perry is an experienced financial and management consultant with a wide ranging background in commercial finance.  He is a Certified Insolvency & Restructuring Advisor and was Executive Vice President - Finance for Wyndhurst Associates, LLC, a boutique financial restructuring and turnaround management firm prior to his association with Chimpanzee Productions.  Prior to joining Wyndhurst, Mr. Perry founded a strategic management consulting practice providing services to emerging growth companies focusing on business turnarounds; developing e-commerce strategies and services; mergers and acquisitions; business and process re-engineering; organizational design and development; and corporate finance.  Mr. Perry holds a Bachelor of Arts degree in International Relations and Development Economics from Williams College.  He received his Masters in Business Administration in Strategic Management from the Peter F. Drucker Center, Claremont Graduate University. 

St Clair Bourne -- Executive Producer

Over the past 30 years, St. Clair Bourne has been the producer, director and writer of some 42 film productions, including documentaries for HBO, PBS, NBC, BBC and National Geographic in addition to his own independent work. Most recently, he produced a feature-length documentary Half Past Autumn: The Life and Works of Gordon Parks for HBO. With actor Wesley Snipes as executive producer, Bourne directed John Henrik Clarke: A Great and Mighty Walk, and also directed Paul Robeson: Here I Stand!, a 2-hour documentary for the PBS series "American Masters". He was also a co-producer on the HBO dramatic feature Rebound, the true story of playground basketball legend Earl "The Goat" Manigault, as well as on the independent theatrical feature The Long Night.

Sam Pollard -- Editor

Mr. Pollard has edited award-winning films including Jim Brown All American (2002); American Roots Music (2001); Half Past Autumn: The Life and Works of Gordon Parks (2000); Bamboozled (2000); 4 Little Girls (1997); Girl 6 (1996); Clockers (1995); No Dreams Deferred (1994); Surviving the Game (1994); Jungle Fever (1991) and Mo' Better Blues (1990). Mr. Pollard’s credits also include the series: I'll Make me A World, and The Rise and Fall of Jim Crow, both broadcast nationally on PBS. Mr. Pollard is a Professor in the Tisch School of Arts at New York University.

Sabine Hoffman -- Editor

Sabine Hoffman’s credits as film editor include Rebecca Miller's films Personal Velocity (which won the Grand Jury Prize at Sundance as well as awards for Best Cinematography and the John Cassavettes Award for Independent Filmmaking) and The Ballad of Jack and Rose. She also edited Saving Face, directed by Alice Wu and Brother to Brother directed by Rodney Evans (winner of the Gordon Parks Screenwriting Award, Special Jury Award at Sundance, Audience, Best Actor and Grand Jury Prize at Outfest  and Showtime Award NYC).  Other credits include: Morgan J. Freeman's Desert Blue and Hurricane Streets; Alex Sichel's All Over Me (a Teddy Award winner at the Berlin Film Festival); The Day the Ponies Come Back, directed by Jerry Schatzberg; and Harlem Aria, directed by William Jennings (winner of three Audience Awards - Urban World Film Festival in NYC, Chicago International Film Festival, Los Angeles Pan African Film Festival).  Sabine serves on the advisory boards of the Woodstock Film Festival, the Fusion Film festival and WERISE. She is an adjunct professor at Columbia University.

Vernon Reid - Composer

Vernon Reid was born in London, England but spent most of his childhood in Brooklyn, New York. In the early 1980s, while working with jazz drummer Ronald Shannon Jackson's Decoding Society, Vernon began the rock group Living Colour. Living Colour subsequently released four albums and sold over four million records and won two Grammy Awards, two MTV Music Video Awards, an International Rock Award and several New York Music Awards. Vernon has appeared as a guest guitarist on the records of many diverse artists, including: Jack DeJohnette; Public Enemy; B.B. King; The Ramones; Mariah Carey; Mick Jagger; Tracy Chapman; DJ Logic; Salif Keita; Carlos Santana; Jack Bruce; and The Roots. Vernon has composed music for modern dance choreographers Ralph Lemon, Marlies Yearby, Bill T. Jones, Donald Byrd, and Gabri Christa. Vernon's work as a film composer and music supervisor has included the films:  Fresh Kill ( feature/score),  Once In The Life (feature/song), Paid In Full (feature/score), Ghosts Of Attica (documentary/ score), Vintage Families Of Value (documentary/score), E Minha Cara/That’s My Face.(documentary/score), Almost Home (documentary/score), Mr. 3000 (feature/music supervisor), Shadow; Dead Riot (feature/score), Five Fingers (feature/score)

Jonathan Kovel – Cinematographer

Jonathan was born and raised in New York City. He is a graduate of the Columbia University MFA Film program. Jonathan has shot films in NY and various other countries, including South Africa, Peru, France, Indonesia, Madagascar, Curacao, and the Maldives, among others. His body of work includes features, documentaries, commercials, and music videos. He currently lives in South Africa with his wife and two sons.

Paul Carter Harrison -- Script Consultant

Mr. Harrison is an Obie-Award winning and nationally acclaimed playwright. His most recent play is The Doxolog Opera: Doxy Canticles, written while a Columbia University Playwright in Residence.  For over thirty years, Mr. Harrison has written for screen and theater. His books include: Black Theatre Ritual Performance in the African Diaspora (2002; Chuck Stewart's Jazz Files (1991); August Wilson: Three Plays (1991; Classic Plays from the Negro Ensemble Company (1995); and Black Light: The African American Hero (1993). His screenplays include: Youngblood (1978); Lord Shango (1975); and The House of Seven Corpses (1974).
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KEY CAST

CAST





ROLE

	Tshepo Clement Madibeng

Matsepo Majara

Kabi Thulo

Maria De Koker

Mxolisi Mantlana

Mbuyiselo Nqobi

Mncedisi Kwinana

Fezekile E. Peter

Andile Lizo Ngwilingwili

Linda Carlos Hlogwane

Alex Selesho

Watson P. Thapong

Richman Mphou

Edward Charles Human

Vuyo Mfanekiso
	B. Pule Leinaeng (Lee)

Kedibone Kgukutli - (Lee’s sister)

Selebano Mathlape (Thlaps) 

Mistress Winkie (Teacher of the Twelve)

Dr. Pule Matjoa (Matjoa)

General Percy Mokonopi (Percy)

Joseph Shuping Coapage (Coaps)

Bethuel Setai (Setai)

Mochubela Seekoe (Wesi)

Matthew O. Mokgele (Beans)

Theodore Motobi (Motobi)

Moses Medupe (Dups)

Billy Mokhonoana (Billy)

Peter Swartz (Peter)

Ezekiel Leinaeng (Lee’s Brother)


The cast is composed of professional and non-professional actors. Many of the cast have acted in regional theater in Bloemfontein. Before this film, none had worked in film or television.
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BENJAMIN PULE LEINAENG:  BIOGRAPHY

	1936 - November
	Benjamin Pule Leinaeng born in Manguang Township in the city of Bloemfontein, the capitol of the Orange Free State.

	1952 
	Lee participates in African National Congress Defiance Campaign but his older brother Ezekiel sends him back to the Township before entering the white section of Bloemfontein

	1960 - October


	Lee and the other ANC Youth Cell members “skip” the country into Botswana (Bechuanaland), six months after the Sharpeville massacre.

	1961 - February
	The Twelve arrive in Dar-Es-Salaam

	1962  
	Lee leaves for scholarship to Liberia 

Lee returns to Dar-Es-Salaam after he is not given the scholarship but forced to do manual labor. Finds the others have left on scholarships to Cuba, Germany, Yugoslavia, the UK and the USA

	1962
	Lee becomes the Editor of South African Freedom News, a magazine about the South African freedom struggle that was distributed worldwide 

	1963
	Lee gets scholarship to study journalism in the East Germany

	1964
	Lee returns to Dar-Es-Salaam and sets up Spotlight, a weekly bulletin produced by the ANC in the 1960’s. Lee works in the Department of Publicity for the ANC

	1967
	Lee receives a scholarship to the USA to study journalism at Lincoln University, an Historically Black University located in Pennsylvania, 

	1967
	Lee helps to sets up ANC office in the USA

	1972
	Lee receives Bachelors Degree of Science from Temple University in Philadelphia where he majored in journalism focusing Radio & Television 

	1972
	Lee sets up ANC office in New York City.

Lee represents the ANC at colleges and churches throughout the country, boldly speaking out about the brutal reality of Apartheid.

Lee meets Rudean at a party at the Lesotho Ambassador’s house in New Rochelle, New York.

	1973
	Lee moves to New York, moves in with Rudean and enrolls in New York University’s Masters Program  in Communications and Education 

	1974
	Lee becomes Deputy Representative of ANC.

Lee stays in the Bronx to study while Rudean and sons move to Dar-Es-Salaam, where Rudean takes a job teaching chemistry and physics in the Department of Education 

	1975
	Lee visits Rudean and sons in Tanzania for one month, during which time he shoots super-8mm films of the family



	1976
	Lee receives Masters Degree in Communications and Education from NYU.

Lee marries Rudean, who returns from Dar-es-Salaam

Following the Sharpeville uprisings, the UN begins its Anti-Apartheid unit. 

	1977
	Lee mentors the many South African youths who left their country and eventually came to America as students.  He encourages them in their studies and stresses the value of education.  He also loves to entertain friends, bringing together the South African, Southern African and African-American communities. 

	1981
	Lee becomes a staff member at the UN in the Anti-Apartheid Unit, where he translates and narrates radio programs in Setswana, his native language.  These programs, which advocated freedom for the oppressed people of South Africa, were broadcast into South Africa and the neighboring Frontline states. 



	Late 1980s 
	Lee serves as Acting Chairperson of the ANC Regional Political Committee

	1989
	Lee returns to Bloemfontein to visit his family for the first time. And will return each year with Rudean until he is able to move back.

	1995
	Lee retires from the United Nations and returns to Bloemfontein.

He builds a house for himself and Rudean.

	1997 
	Rudean retires and joins Lee in South Africa full time

	2000 - January
	Lee dies in Bloemfontein
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TWELVE DISCIPLES – Profiles

1. Billy Mokhonoana (Marakas) – deceased.  As the head of the ANC Youth League in the Free State, organized youth into an active group. He was the first to leave the country. After the Sharpeville Massacre, 1960, Billy burned his Pass with other youth leaguers, went underground and left the country in April/May. He organized safe passage for the rest to follow. He died in London in 1962 under mysterious circumstances, reportedly while riding his motorcycle. His body has never been returned to his family in Bloemfontein.

2. Selebano Mathlape (Thlaps) - alive. From Tanganyika, he studied in Yugoslavia and East Germany and then economics in England. He worked in Holland were he started a research training institute, Economic Research Training for Post-Apartheid South Africa.  He is presently Chairman of the Board of the Free State Development Corporation and political advisor to the Premier of the Free State 

3. Moses Medupe (Dups) - alive. From Tanganyika, he studied economics in Yugoslavia, and returned to Tanzania and Zambia to work with the ANC. As Director of the ANC Staff Furniture project, he produced and sold furniture to raise funds for the ANC.  He returned to Bloemfontein in 1992, where he was Deputy Director of Public Works in provincial government. He recently retired.

4. B. Pule Leinaeng (Lee) – deceased. From Tanganyika, Lee was sent to East Germany to study journalism for one year, then returned to Dar-Es-Salaam where he worked in the publicity department of the ANC. He became founding member and editor of Spotlight, a weekly ANC bulletin and SA Freedom News. In 1967 he went to the USA on scholarship to study at Lincoln University and then Temple University. He received a Masters Degree from NYU in 1976. He helped establish the ANC Mission at the UN. In the 1980s, he served as Chairperson of the ANC chapter in New York State, and later Acting Chairperson of the regional political committee of the ANC in the US. He was a staff member of the United Nation’s Anti-Apartheid Unit, where he translated and broadcast anti-apartheid programs in Tswana, his native language, to the front line states in Southern Africa. He returned to live in Bloemfontein in 1995, and went into the construction business with brother until he died in January 2000. 

5. Joseph Shuping Coapage (Coaps) – deceased. From Tanganyika, he attended college in Germany and later, Lincoln University and Temple University in the US. He worked for many years at the ANC Mission at the United Nations, traveling around the USA giving speeches and raising awareness of the anti-apartheid struggle. He died in Philadelphia in 1995. His body was flown back to Bloemfontein to be buried.

6. Theodore Motobi (Motobi) - deceased. From Tanganyika, he went to Cuba for military training and to study economics. He returned to Africa and worked for Umkhonto we Sizwe (MK), Spear of the Nation, the military wing of the ANC, as Chief of Logistics in Zambia. He contracted TB and died in Angola in 1980.

7. Dr. Pule Matjoa (Pule) - alive. From Tanganyika, where he worked in the Ministry of Communications, he went to Cuba for military training, and later went to university there for dentistry.  After graduation, he worked in Cuba as a community dentist.  He returned to Dar-Es-Salaam in 1972 and was Medical Officer in the ANC camps from 1972-79.  Then he went to Lesotho, where he joined the Ministry of Health as Chief Dentist for the entire country, while also serving on the ANC’s Security Council. He returned to South Africa in 1992 and worked for the Ministry of Health, until he retired last year. He still has a small private practice. 

8. General Percy Mokonopi (Percy) - alive. From Tanganyika, he went to Cuba for military training and education, but soon after he arrived, he left Cuba to work with Umkhonto we Sizwe, MK, Spear of the Nation, the military wing of the ANC. He was the ANC representative in Angola, and later served on the Helsinki World Peace Council. When he returned to South Africa in 1992, he settled in Pretoria and became General of the SA police forces after independence, when the SA and MK forces merged, until he retired. His family excommunicated him after he “skipped” the country. He is the only living disciple who never returned or visited Bloemfontein.  After the director’s interview with him in 2002, he went missing.

9. Mathew Mokgele (Beans) - alive. From Tanganyika, he went to Cuba for military training and also boxed professionally there. After seeing his talent, the Cubans began training him for the Olympics. Somehow, he was injured in Cuba and returned to East Africa, where he joined Umkhonto we Sizwe, MK, Spear of the Nation, the military wing of the ANC. He returned to Bloemfontein in 1991 and lives in the house in which he was raised.

10. Peter Swartz (Peter) - deceased. He was the only Colored of the group and an active member of the ANC in the Colored community of Bloemfontein. He made two aborted attempts to leave South Africa before joining the Twelve, but had been arrested and sent back.  For this reason he was well known to the South African authorities. The third time left, he met up with the Twelve en route to Dar-Es-Salaam, where he attended Kivukoni College and then went to the UK, attending the London School of Economics. He disappeared in London in 1965, never to be seen or heard from again. His family was so harassed by the police in Bloemfontein after he left, that they destroyed anything to do with him, including all photographs.

11. Bethuel Setai (Setai) – alive. From Tanganyika, he left for the USA in 1962 to attend Lincoln University. He later received a PH.D in Economics from Columbia University and while here, he helped to set up the ANC office in New York. He taught at the University of California, Santa Cruz and Lincoln University. He returned to South Africa in 1991 and now works as a consultant to the South African government.
12. Mochubela Seekoe (Wesi) - alive. From Tanganyika, he went to Cuba for military and academic training, by way of Khartoum, where he met and spent a week with Nelson Mandela (as did the others who went to Cuba). He joined MK and was ANC representative in Dar-Es-Salaam until 1971, when he was sent to the USSR to study Chemistry. He stayed in Russia for 10 years to get his Ph.D.  In 1980, he went to Lusaka, and then in 1983 went to Lesotho on diplomatic missions for the ANC. In 1989, he came to St. Louis to teach and do research and in 1998, returned to SA. Until recently, he was the South African Ambassador to Russia.

Isabella Winkie Direko - their teacher. Winkie Direko was born in the Free State. She started her career as a secondary school teacher at Bantu High School and, after many years of distinguished service, she became the Principal (1985 - 1994). During her tenure as a teacher and principal, she inspired many students as well as other teachers to reach for their highest goals, even under the oppressive Apartheid regime. Throughout her lifetime, she has been a fearless, enthusiastic community activist, helping people from all walks of life. In 1994, Winkie was appointed by the new ANC government to be a Member of Parliament. In June 1999, she was selected to be the Premier of the Free State Province and served in that post until April 2004, when she returned to serve in Parliament.
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